




























BOOK REVIEWS 

Modern Art and the Death · of a Culture, by fL R. Rookmaaker. 

London: Inter-Varsity Press, 1970. 

An excellent book! 
Have you ever wondered about the "meaning" of a painting 

by Picasso, or the "message" in some rather garish-looking modern 
abstract? Or whether a painting of a madonna and child is truly 
scriptural? Or whether the arts have anything to do with 
morality ?Why are there so few religious paintings created in our 
generation? If the arts are important to society, what is their 
message? What is the role of the artist? Are Christians affected 
by the arts of their day? Has the church any responsibility in the 
area of ;the fine arts? Should a Christian have anything to do 
with jazz? Is a painting of a nude immoral? 

It is a pity this book wasn't avaiIable 20 years ago, when the 
whole matter of higher education and its implications for the 
Christian was a live issue. For those of us interested in various 
aspects of the fine arts, and who were convinced that God was 
calling us into artistic realms, this book would have been an 
invaluabie aid in helping to clarify our views about the relationship 
between 'Christianity and the arts. The church gave us no help 
at the time; even today our conference has no guidelines for 
Christians who are involved in the arts. That is not unusual. 

The churches in general, and especially the Evangelical 
groups as such, have largely ignored what was going on in the 
arts, and generally implied that it was very secular, dangerous, 
and lacking in any significance, for · Christians. In fact, in' our 
own circles I have often heard the expression used that "Kunst 
ist vom Teufel" (Art is . of the devil). 

What is particularly helpful in this discussion of the problems 
inherent in the arts, is the fact that the author isa committed, 
mature Christian, familiar with the life of the church, but con­
cerned also with the Christian witness through the medium of the 
arts;' He is Professor in History of Aft at Free University, Amster­
dam. He is also a member of the L' Abri Fellowship, associated 
with Dr. Francis Schaeffer. He has written several books and 
numberous articles on art; has edited re-issues of old jazz, blues 
and spirituals; and is a member of the programming committee 
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of the Dutch national radio and the Board of 
in Holland. He was visiting lecturer at Regent . 
during the summer session 1970. The author IS . ,eal{: 

' . ,,' . .'" .. ' . .. _ .... ', ' ., ..•• • ; .•.. .. "" :,,_,, .•.• ,.'i,·>;'"·· , .• ", . ' <'0"' 

with authority ::l.b01.1t· the 
The book is obviously ' a:adres'sed ' to" tnose 

arts but it has real value for all those who 
the relationship between Christian faith antr.:f'fie:' avt'S'; , ilnd· 

about the ultimate meaning of the arts for mankind. It also has 
great value as a short course in the .un?erstandiIlg and, 
of paintings, and how one can get at the deeper oia 
work of art. Since most of us have a rather ' Irreglliar and 
haphazard acquaintance with various paintings from,diffl!rel1t 
historical periods, the condensed but fairly comprehensive discus­
sion given to repfesentative paintings from the different era'S are 
mosth'elpful.c The author feels this historical approach is , 
for an understanding of the impasse reached in the area of culture 
and the arts today. ... .... . . . .' 

Theologians ,and pastors would find his discussion ,of , t?e 
various principles underlying any work of . art very helpful In 
relating the arts to a faith in God and in the ,world as God made 
it. The book should receive an even warmer from Chris­

artists who must grapple with artistic truth and . revealed 
truth, and how the latter should find expression in their . art, 
Rookmaaker has indicated this concern in his introduction: "'This 
book has also been written with the needs of .the younger artists' 

in tllind, particularlyChristianarists. I atll very aware thaf 

the . issues at stake are not just . cultural . and intellectual, 
. spiritu;;l.l. What is involved is a whole way .of .thinking cthat 
leaves out of account, and so largely negates, VItal aspects of, 
our humanity and our understanding of reality. ' Christ.ians . 
today must understand the spirit of the age." 

The discussion is often wide-ranging, for Rookmaaker believes 
that the spirit of an age can be discovered in aU its aspects .. The 
philosophical premises which underly the spirit of an age . are 
examined and discussed, especially those involving the major shift 
from a supernatural to a scientific view of realitY;;l.ssociated with 
the Age of Reason. 

The final chapter, entitled Protest, Revolution and ' the 
Christian Response is an attempt to urge the church and the 
individual Christian artist to accept the challenge of the arts -and 
to show more concern for the artistic me?ia and their on 
society. It is.)here that Rookmaaker makes his most valuable 
contributions. 

P. et€\r Klasse. Fl , ' ., . , 



The Concept of the Believers' Church, by James Lco Garrett, Jr. 
(cd.). Scottdale: Herald Press, 1970.pp. 344. $7.95. 

In Jun~,. 1967, 450 years after Luther posted his 95 theses, 
150 theologians and academicians representing 26 denominations 
ill the "free church" tradition, gathered at the Southern Baptist 
Theological Seminary (Louisville, Kentucky) to discuss the 
"meaning and the contemporary significance of the Believers' 
Church." The Concept contains the texts of the thirteen conference 
addresses given at that time (three of them by' Mennonite and 
Brethren in Christ educators). The addresses focused on four 
areas: a believing people, a people in community, a people under 
the Word, and a people in the world; Franklin Littell had the 
introductory paper on "The Concept of the Believers' Church .. " 
To give even cursory mention of the tremendous theological and 
educational wealth which the addresses afford, would require far 
greater a compass of writing than is possible here. I found each 
paper-together with the resume of its respond~nts-packed with 
information which made for a better understanding of the church. 
Of particular interest were t/le papers by Littell and, by 
MacDonald. Littell reiterated what he considered the marks of the 
believers' church to be: it is Christ's (i.e. it is not ethnic), 
m.embership is voluntary and "witting" (i.e. conscious), separation 
is basic (i.e. we must beware of culture-religion), mission and 
witness are key concepts, church discipline is stressed, the relation­
ship to the secular is emphasized (i.e. recognition of the limits of 
the creaturely). 

MacDonald, a Pentecostal minister, emphasized that the 
church is the Community of the Spirit "under the LeaderShip of 
Jesus Christ" (p 162), which implies that it (the Community) is 
the basis of Christian ethics (cf. I Cor. 6), denies sacerdotalism 
(e.g. apostolic succession), sacramentalism, and spiritualism and 
universalism. This latter emphasis on the visibility of the church 
is a much needed one in our time, when. the myth of the invisible 
church is once more coming to the fore. 

Mennonite contributors to this anthology were JQhn Howard 
Yoder and J. Lawrence Burkholder; the editor, James Garrett, 
is Professor of Christian Theology at Southern Baptist Theowgical 
Seminary, Louisville. 

Vern Ratzlaff 

Norris Yates, Guenter Grass, A Critical Essay 
(Contemporary Writers in Christian Perspective.) 

Grand Rapids: William B. Eerdmans, 1967. $ .95 (ppr) 
Guenter Grass is perhaps one of those contemporary writers 

whose success still puzzles many people. Grass' novels are long, 
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his verbosity is tiring, and the over-abuooance . ofobscenU1es be· 
come sickening. Yet~his hooks are bestsellers! It istni$"l,. fact 
which compels,ull to comment on thiscontrovl'rsHH a.qthor.To'tie 
more or ress. informed, I have rl'ad Grass' major: work$'3;l'ld~ 
than twenty critical essays by German authors. Istre!M( ~ 
authors here because they would appear totiebetter:rq:ualified 
to judge a German writer ... Foreign critics have atendetiey to 
rely on critical essays about an artist, rather than on the'3;rtig'S 
work itself. 

What is the German critics' verdict on G. Grass? 'They are 
almost equally divided into strong pro-Grass men and 'those' who 
reject him on the basis of his irresponsible use of obscenity in his 
works. Thus Enzesberger and many others stress only Grass~p?ten .. 
tial as a writer, while his opponents maintain that "this author 
has developed into a master of pornography of whom it could .not 
be said that he raises the reader to a higher level, as real poets 
should do." (Translated from Von Buch zu Buch, guenter Grass 
in derKritik, ed. G. Loschuetz, Verb.gLucMerhand, p. 49) . 

The German Rundfunk has been highly critical of Grass;:cthe 
"Berliner Welle" has commented (Nov. 21, 1963): "The cancer 
of decadence has destroyed the natural vigour of Grass' langua.ge~" 
(transI. ) 

Why would an author persistently fill his works with objec­
tionable language? Those defending Grass would point· out to us 
that one cannot paint the devil with mi1d colours. Grass says: 
"I am proving that it is possible, and even better, to live without 
ideals." {Von Buch zu Buch, p. 99) Since he does not believe in 
ideals, there is no point in demanding of him that he raisemari 
to a higher moral level (an ideal). Secondly, Grass simply if1$jsts 
that modern man is deformed mentally and morally, just like 
Oskar, one of his main characters, the dwarf and hllnchback, 
drummer and blasphemer. This demonic character represents 
modern man,asGrass sees him. Oskar is the "model" of society. 
In Die Blechtrommel, (The Tin Drum) Oskar says: 

Kunst ist Anklage, Ausdruck, Leidenschaft! Kunst, da!! ist 
schwarze Zeichenkohle, tHe sich auf weisses Papier zermuerbt. 
Diesel' zermuerhenden Kunst gab ich da$ Model 'ib ....: 
Verzweffelt Nachtschwarzer Ausdruck ... , icll, Qskar, 
drueckedas zerstoerte DUd des Menschen arrklagen<l)hera14~' 
forderd, zeltlos und dentloch den Wahnsinn unseres Janr~' 
hunderts ausdrueckend aus ... Zeichnet ibn, nictt;t#n 
Krueppel, schlacntet ihn, kreuzigt ihn mit Kohle aufs P~pier. 
(p: 555) , . 

But in spite of aU, Grass seems to suggest that ()skar. (~), 
divided, confused and tortured by sin, is npt)!et whoU:y l~st. QSkar 
continues in his deliberation: 

Den Rasputin in dl.f haben die jungen MusenS()dln~ .', • • 
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erkalUlt; of sie wohl jemals jenel).in dir sl::hlummerndeh 
'.' Goethe entdecken,erwecken .... ' zu Papierbringen? (p.556) 

The overemphasis upon sex in modern society is obvious (Rasputin) 
wiH;nan ever find his balance again . by re-discovering his higher 
calling, his mental gift, his creative power (Goethe) ? The symbol­
ism is not too difficult. 

This much by way of introduction to Grass. However anybody 
attempti~ to understand this controversial author should read 
Guenter Grass, A Critical Essay, by Norris W. Yates. This book 
l:ltllongs to the Contemporary Writers in Christian Perspective 
series. Yates is professor ofJiterature at Iowa State University. His 
judgement may appear less critical· than mine, but he is certainly 
aX?- expert on Grass and deserves to be read by those genuinely 
intel'!,!sted in Grass and his "image of modern man." 

George. Epp 

Theodore Roszak, The Making of a Counter Culture -Reflec­
tions on the technocratic society and its youthful opposition. 
Garden City, N.Y.: Doubleday & Company, Inc., 1969, 289 pp. 
:r;2.2S. 

The subtitle of the book indicates the intent ofthe author. He 
tries to explain and a,ccount for th~ 'generation gap" <)-nd inter­
generational, conflict in America. His thesis is that 'technocracy', 
which views reality. strictly in terms of scientific-economic cate­
gories, has permeated. North American society to suc\t.an extent 
that the conventional methocls of 'power politicking' are insuffi,cient 
to check .Its influen<;e. For that reasOn, youth of today resort toa 
'radical' rejection of the '~stablishment.' 

Roszak chooses to analyze the youth movement on the level of 
'culture,' which is more.encompassing than say the political or 
sociaL level. Anthropologists claim that every. culture exhibits a 
'basic premise' around which all cultural traits revolve. This basic 
premi~ is an assumption (sometimes called a 'myth') that is 
considered toself-evidellt and authentic that to defent it. would be 
to degrade it. In fact most members of that culture would not 
believe that anyone in his right mind could ever question the 
validity. of that pI;emise. This,. premise is the foundation upon 
which elaborate systems of thought and behavior are huilt. Roszak's 
decision to analyze the youth movement on this level reflects his 
belief that it represents a· fundamental deviation. from the basic 
premise of the dominant culture. What are the basic premises of 
the culture and the COunter culture? 

,A tt;chnocratic culture is characterized by a. crassly material­
istic view of life and reality. That which can be perceived, enjoyed, 
mllllipulate9" etc. by means of the physical senses and human 
reason is highly valued. Consequently, human reason, intellect, 
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science, objectivity, empiricism, etc. are pillars of our culture. 
Intellectual energies are applied primarily in the production(>f 
commodities that cater to the physical desires of man. And the 
efficient production of these commodities has called foroccupa: .. 
tional specialization, expertise, impersonalness, etc. It has' further 
resulted in elaborate economic, educational, political and social 
structures which are all geared to support the basic premise. 
Even a complex system of rationalizations has emerged to justify 
the hot pursuit of material values to the exclusion of others. It 
is a mentality which Roszak calls "objective consciousness" that 
exalts 'objectivity' and is virtually unable to be conscious of and 
appreciate non.objective virtues. 

The counter culture is primarily a reaction to the lack of 
personalness in the above-elucidated mentality and system. Hence, 
'personalness' has become the basic premise of youthful opposition 
to the establishment. The desire to do "your own thing" is para­
mount. In its practical ramifications the two cultures represent. 
"the opposition of reason and passion, intellect and feelitrg, the 
head and the heart." (p. 76) This explains the counter cultur~s 
rejection of classical 'Leftist' and capitalistic ideologies alike, be­
cause both of them exalt the 'system' above the individual person: 
Oriental religions, occultism and magic, on the other hand, support 
'personalness' as the basic premise, and hence, their affinity to 
the present youth movement. Psychedelic drugs, too aid in the 
expansion of personal awareness and fulfillment, they say. But 
magic and drugs provoke behavior that is so radically different 
from the organized, rational, reliable, impersonal, predictable way 
of life fostered by technocracy. Roszak explicitly favors the basic 
premise of the counter culture, but he also has some harsh words 
for the excesses and vulnerabilities of the movement. 

The author strikes an authentic chord in his critique of the 
crass materialism that has virtually intoxicated our society to the 
extent of seriously impairing its powers of discernment. This has 
resulted in an insensitivity to the 'wonder' and richness in relation­
ships that lie beyond the reach of the naked eye. The emphasis 
on 'personalness' too, is authentic and refreshing, but also a little 
alarming. It does in fact make man the measure of all things and 
allows for no self-sacrifice to a greater cause. That is basically 
selfishness. Such a personalnessis hardly any more authentic than 
the impersona:lness of a technocratic culture. The counter culture 
and the author fail to understand that true personalness is best 
served by a personal commitment to an authentic cause and/or 
person greater than oneself. 

Roszak's book reflects basically a humanistic, not a Christian, 
perspective. It offers a keen insight into the inhumatrehess of our 
society which is encapsuled in a cultural mentality of objective and 
materialistic consciousness. Henry Regehr 
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Government and Economic Policy and Individual Welfare, by 
Harold Gram. St. Louis: Concordia, 1970. Pp. 133. $1.50. 

The Age of Technology, by Hubert Beck. St. Louis: Concordia, 
1970, Pp. 133. $1.50. 

These excellent additions to Concordia's "The Christian En­
counters" series focus the need to think deeply of our responsibilities 
as Christian citizens. In Gram's Government, the first three­
quarters deal with an analysis of the role government plays in 
taxation; how taxation policies affect and reflect employment, 
national priorities, business expansion, savings and inflation. In the 
final pages he pinpoints the need for the church to have an 
"ethical concern about consumption ... about the relationship of 
consumption to the sense of a Christian community" (p 86,87). 
Further, he emphasizes that our sense of stewardship involves our 
examining "the choices between the use of resources to relieve 
poverty or to build an atomic arsenal" (p 89). His major point is 
summed up when he talks about the Christian's need for "A 
different view of property", and to abandon the self-righteousness 
associated with possessions"; he develops the concept of commu­
nity, which "means that the Christian through taxes or reduced 
individual prosperity can share the cost of bearing another's 
burdens" (p 92, 93). (Compare that with Ayn Rand's Ethics of 
Egoism!) "The tools of macroeconomics are ethically neutral, but 
the goals toward which they are directed need to be subjected to 
Christian concern" (p 94). 

Beck in Age of Technology presents the social consequences 
of technology: passion for power, fear, complexity of life, solitary 
confinement, understanding gap. The ansWer to this alienation, 
Beck feels, is the sense of community which the church is able to 
bring to alienated man. His "Epilog" isa fine affirmation of the 
hope of the Christian for community, and he relates this hope 
(i.e. the resurrection of Jesus) to the strands he has exposed 
earlier. 

Both titles are excellent contribution to this outstanding series 
which includes Christian perspectives on crime, painting, ethics 
and family life. 

Vern Ratzlaff 

Change in the Church by Paul Kraybill. Scottdale, Herald Press, 
1970. Pp. 29. $0.50. 

No. 19 in the Focal Pamphlet series, Change is a mediocre 
addition to the series in light of the hard hitting, thought-provoking 
and action-inducing issues that have preceded it (e.g. The 
Christian Calling, No.6; Evangelicalism and Social Responsibility, 
No. 16). Kraybill points out that our present structures are the 
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result of change: earlier ,generations resisted S~~ay schoo~ ~nd 
Vacation Bible school, l'eVlVais, church schools, mISSionary SOCIeties, 
Christian education; "we have had a history of change" (p 12), 
however. To accommodate change today, we need to listen to the 
one with new ideas, we must recognize the "fellowship of caring," 
we must cultivate flexibility in our responses, and we must establish 
our goals as a brotherhood. Change should have-after serious 
editing-appeared as an article in the Gospel Herald; the Focal 
series deserves better. 

Vern Ratzlaff 


