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divine truth more concrete and there­
fore more acute. 

L. B. Mathewson, in his his booklet, 
The Illustration in Sermon, Address, 
Conversation and Teaching, discusses 
the purposes, sources, and character­
istics of Christ's use of "illustrations" in 
a concise and pithy chapter (22) that 
deserves fuller study on our part. 
Among the several purposes which he 
attributes to Christ, in His use of pic­
tureand parable, 'are these: (1) to 
silence captious objectors to the truth 
("The Good Samaritan"); (2) to explain 
spiritual realities to sincere seekers 
(Spirit is like the wind, in discussion 
with Nicodemus); and (3) to unfold 
the nature of the spiritual life and its 
development to His disciples (Vine and 
the branches). The one simple and ob­
vious fact which is emphasized by any 
such analysis of His use of "illustra­
tions" is that Christ saw fit to use them 
with all sorts of hearers in all sorts of 
situations. And so, recalling his words 
that "the servant is not greater than 
his Master," let us not be slow in learn­
ing from Him the "art of illustrating 
and illuminating divine truth by means 
of human pictures." 

The fact that the Scriptures contain 
a great deal of illustrative and pictorial 
matter is strikingly confirmed by a 
consideration of the expressions and 
phrases which have passed from them 
into the speech of our everyday life. It 
is not likely that any exhaustive list of 
such has ever been compiled but a re­
presentative collection, at any I'ate, is to 
be found, for example, in a pamphlet, 
The IInfluence of the English Bible upon 
the English Language and upon English 
and American Literatures (published by 
the American Bible Society). Here are 
a few of them: "cast thy bread upon the 
waters," "miserable comforters", "apple 
of his eye", "the little foxes that spoil 
the vines", "as a drop in a bucket", "the 
salt of the earth," "the burden and 
heat of the day", "the fashion of this 
world", "a thorn in the flesh", "prisoners 
of hope", "the handwriting on the wall", 
"'a mess of pottage", 'the mantle of 
Elijah", "a pearl of 'great price," "clear 
shining after rain," "clear as crystal", 
"the fat of the land", "whited sepul-

chres," "not gather figs of thistles," "a 
howling wilderness", "the wings of the 
morning." 

2. But there is also the fact of the 
large role of explicit illustration In the 
ministry of preachers of the past -
preachers who, insofar as we can judge 
of this, have been truly influential and 
blessed of God. Some effective preach­
ers, as we have intimated earlier, as 
F. W. Robertson of Brighton and G. C. 
Morgan of London, for example, did 
not make much use of formal illustra­
tions in their preaching, but they seem 
to be the exception rather than the 
rule. Medieval preachers, we know, 
made much use of moral tales, alleg­
ories, and "exempla" in ' their endeavour 
to illumine moral and spiritual truths. 
The great Puritan and Anglican divines 
of England, during Reformation and 
post-Reformation days, though the style 
of their sermons was often too rhetor­
ical and high-flown and the substance 
of them too weighty, nevertheless made 
felicitous use of striking images and 
anecdotes, some of which seem rather 
quaint to us today, but which must have 
served well then to illustrate and rein­
force divine truths for the hearers. Jer­
emy Tayor, to cite one example, whose 
Holy Living and Holy Dying are still 
apprecia ted as religious classics, has 
been described as "a brilliant author­
preacher, who is as prodigal with his 
wealth of anecdote 'as an Asiatic queen 
with her pearls'." Again, John Donne, 
of whom it is said that when "his ser­
mons were delivered in neighborhood 
church, court chapel, or cathedral there 
was no greater attraction in London's 
public life," made repeated use of dra­
matic, and even startling metaphors and 
figurative comparisons. (See, for ex­
ample, T. A. Gill's selection of his ser­
mons, The Sermons of John Donne, in 
the Meridian Books edition). 

As we come closer to our own day 
we recognize that many of the influen­
tial preachers of Great Britain and 
American during the nineteenth century 
were obviously adept in the use of il­
lustration: Henry Drummond, Joseph 
Parker, George W. Truett, D. L. Moody, 
C. H. Spurgeon, T. DeWitt Talmage, and 
Henry W. Beecher, to mention only sev-

( l'uJ o[ th m. hllip I' ok , anoth I' n 
[ this br ight cluster of gI' at PI' achers, 

us d very f w jllustrations in the early 
y aI'S of his ministry, it is true, but 
am to appreciate their value in due 
ourse, and, as he tells us himself, used 

fifty of them as against one (in earlier 
y ars ) in the sermons of his later 
preaching ministry. 

We are told of Thomas Guthrie, a 
Scottish preacher of the nineteenth cen­
tury, that he once carried out an ex­
periment in his own church in Edin­
burgh in order to determine for himself 
whether the use of explicit iUustrations 
in t he sermon did, or not make a dif­
ference as far as the comprehension of, 
and decisive response to the truths pre­
sented, on the part of the members of 
his congregation, was concerned. The 
result of the experiment was, in brief, 
t hat Guthrie became one of the greatest 
illustrators of spiritual turth. T .H. 
Pattison (in his The History of Chris­
tian Preaching) has said of him that 
"few men understood as well as did he 

power of a fitting illustration, and 
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n Pl' a h l' of all tim ha t Id tori . 
in sermons with great r effect. His 
world was full of pictures, and v ry 
truth to him was concrete or it wa 
nothing." 

Preachers of an even more recen t 
period who have become noted for their 
fit and skilful use of various kinds of 
i'llustrations are Paul R'ader (of the 
Christian and Missionary Alliance 
Church), Walter A. Maier (of the Luth­
eran Church) and Clarence Macartney 
(of the Presbyter1an Church). Among the 
"pulpit masters" of today whose widely 
influential ministry quite astonishes us 
still are Martyn Lloyd-Jones and W. E. 
Sangster, of London, James S. Stewart 
of Edinburgh, and Helmut Thielicke of 
Hamburg, and all of them (the last 
three more so than Lloyd-Jones, how­
ever) are both liberal and adept in the 
use of explicit illustration in their 
preaching. 

(To be continued) 

H. Giesbrecht. 

'Monats verlassen, urn an der Minneapolis UniversWit sich weitere 
cKenntnisse anzueignen. Soleh ein Bemiihen steht in direkter Verbin­

dung mit der Missionsaufgabe der Gemeinde. Es geht darum, dem 
besser dienen zu konnen. Unsere Le3er mochten seiner Geden­

ken! 
Wir hoffen auch, daB die Reise des Chores, den Gemeihden in B.C. 
anderen Provinzen, zum reichen Segen sein wird. Wenn dieses 
linsere Leser in die Hande kommt, sind wir wieder alle zu Hause 

und fleiJ3ig an der Arbeit. 
N och einen herzlichen Dank allen Lesern die ihr Lesegeld einge­

haben. Mochte auch diese Nummer unseres Blattes Euch allen 
zum Segen sein! 

D. Ewert 

Commencement Exercises 

Baccalaureate Service ..... ... ... . .. ..... .. .... .. May 25, Thursday 

Graduation Banquet .. ........ ... ..... ......... ...... . May 26, Friday 

Senior Class Programme ..... ......... ..... May 27, Saturday 

.. .... ..... ... ...... ... Ma)' 28, Sunday Graduation Exercises 



J If. Coil .£OH.t; 

J ~oo.h, ~eIk;Id 

In evil long I took delight, 
Unawed by shame or fear, 
Till a new object struck my sight, 
And stopp'd my wild career: 
I saw One hanging on a Tree 
In agony and blood, 
Who fix'd His languid eyes on me, 
As near His Cross I stood. 

Sure never till my latest breath 
Can I forget that look: 
It seem'd to charge me with His death, 
Though not a word He spoke: 
My conscience felt and own'd the guilt, 
And plunged me in despair: 
I saw my sins His Blood had spilt, 
And help'd to nail Him there. 

Alas! I knew not what I did! 
But now my tears are vain: 
Where shall my trembling soul be hid? 
For I the Lord have slain! 
-A second look He gave, which said, 
"I freely all forgive; 
This blood is for thy ransom paid; 
I die that thou may'st live." 

Thus, while His death my sin displays 
In all its blackest hue, 
Such is the mystery of grace, 
It seals my pardon too. 
With pleasing grief, and mournful joy, 
My spirit now is fill'd, 
That I should such a life destroy, -
Yet)ive by Him I kill'd! 

John Newton, 1725-1807 


